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2 MUSIC P1 (SEPTEMBER 2014)

SECTION A: THEORY OF MUSIC
Answer QUESTION 1, 2.1 OR 2.2, 3.1 and 3.2.1 OR 3.2.2.
QUESTION 1

Study the excerpt from Allegro moderato, op. 23 by A. Dvofak below and answer the
questions that follow.

Op. 23

Antonin Dvoiak
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1.1 The piece begins in D major. ldentify the key in bars 9 — 15.

| Answer: B major | (1)

1.2 Rewrite bar 5 of the violin part in compound triple time.
The melody must still sound the same.

#

C. Py
1l
il

Answer:
D e

e

P 2 2

1 mark for correct time signature
3 marks for correct notation (1 mark per beat) (4)

1.3 Write and name the inversion of the interval indicated at 1.3.
Use semibreves, but do NOT use a key signature.

Answer:
oo
= OR ﬂ
Perfect unison Perfect unison
1 mark for correct notation / 1 mark for naming the interval (2)
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4 MUSIC P1 (SEPTEMBER 2014)

1.4 Transpose bars 7 and 8 of the cello part a minor third higher.
Add the new key signature.

Answer:
7 T /‘———-\‘\
s » F - I
{f
1 mark for correct key signature
3 marks for correct notes (2 mark per note) 4)

15 Choose the best descriptive title for this piece based on the combination of
instruments used. Write down the correct answer in the space provided.

| Trio Piano Quintet Quartet Piano Quartet |

| Answer:  Piano Quartet (Piano + String Trio) | (1)

1.6 Write the following scale according to the instructions given.

D Blues scale, descending, with key signature in simple triple time. Start on
the tonic note and add the necessary accidentals.

Answer Option 1:
) h.,

AT
Je i
o
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T

1 mark for correct key signature (D major)
1/2 mark for correct use of rhythm
32 marks for correct notes (7 notes x %2 each)

OR

Answer Option 2:
b
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5
1.7 Identify the scale or mode used in each of the following music excerpts:
1.7.1
ey
O '?—E‘—Lﬁ:—- f — T
Y] ' -~ = 1 | Bl —
| Answer: F# Pentatonic | )
1.7.2 A
|
' 4 ] il N | L
l(!_\yt\ I'F_! P a r_'_f A 'uF—. T ﬂ
v i * —
| Answer: F Dorian mode )
1.7.3 A ——
# %;: | ﬁ |
| | ]
4 ’ " r
s s 7 [
| Answer: C Melodic minor )
[20]
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6 MUSIC P1 (SEPTEMBER 2014)

QUESTION 2
ANSWER EITHER QUESTION 2.1 OR QUESTION 2.2.
2.1 Use the opening motif below and complete a twelve-bar melody in ABA-form

for the instrument of your choice. Indicate the instrument for which you are
writing and add dynamic and articulation marks.

Instrument:
n
o e
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)
Possible answer:
Allegretto
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The melody will be marked according to the criteria below:
DESCRIPTION MARK CANDIDATE’S
ALLOCATION MARK
Form and Cadential points 6(2+2+2)
Musicality 10
Dynamics and articulation 4
Correct notation 8
Instrument and appropriate range 2
TOTAL 30+2=15 [15]
OR
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2.2 Use the opening motif below and complete a twelve-bar melody in ABA-form
for the instrument of your choice. Indicate the instrument for which you are
writing and add dynamic and articulation marks.

Instrument:
. 3 IP- - P—‘
- —

b

)

Z b

9

i3 O I
Z b

Possible answer:

mf P

The melody will be marked according to the criteria below:

DESCRIPTION MARK CANDIDATE’S
ALLOCATION MARK

Form and Cadential points 6(2+2+2)
Musicality 10
Dynamics and articulation 4
Correct notation 8
Instrument and appropriate range 2

TOTAL 30+2=15

[15]
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MUSIC P1

QUESTION 3

P. J. Simelane

(d)

(e)
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(Extract)
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Study the extract below from Kunjalo by P.J. Simelane and answer the

guestions that follow.

3.1

SOPRANO

ALTO
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MUSIC P1

3.1.1

3.1.2

3.1.3

Figure the chords marked (a) to (c), for example C: Ib or 1° or G/B.

Answer:

(@) F:ii° OR iib OR Gm/B®
(b) F:IV OR Iva OR B
(c) F:1° OR Ib OR F/A

3)

Identify the non-harmonic notes labelled (d) to (f):

Answer:

(d) Passing note

(e) Suspension

() Upper auxiliary note

3)

This extract ends with a perfect cadence (V - I).

Change this cadence to form a deceptive/interrupted cadence.

Use the given rhythm.

Answer:

ﬂ_i_.: m\__;.l 4

J_—|‘4—=--’_!

\ r ——1
—

—7

F: ji® i Vv Vi

1 for correct figuring (vi)

1 mark for correct doubled note (third)

2 marks (4 x /2) for correct notes and voice leading
4 +2 =2 marks

(2)

Copyright reserved
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10 MUSIC P1 (SEPTEMBER 2014)

3.1.4 Identify the compositional techniques that appear in each of the
following music excerpts 3.1.4.1 and 3.1.4.2 below. Choose a
technique from the list below and write your answer in the space

provided.
| Inversion Augmentation Imitation Sequence
3.14.1
Violin Sonata No. 11, Op. §
A. Corelli
Vivace 4 r— =~ &
B e g i prer fof P £ 7 e
e e ===
S .
{
.Qﬂu.#él) e AN — .
= = = s e
3] i prevedse—
Piano \f . >
n N - I g ga > —
R e e e e it :
| = : -
| Answer: Imitation )
3.1.4.2
Six Themes with Variations
Op. 105
Theme L. von Beethoven
Andantino quasi Allegretto
|1|':E-|P-.|F-||'_F-E'_ '-lFl }FJF_I_'._F_F"-_FFI
Fuie T P e e
[J) h—
Variatioh 3
Allegro
f) 4 ; ]
Pue g =
D) ' 1 ! ' |
p
| Answer: Augmentation )

[10]
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ANSWER EITHER QUESTION 3.2.1 OR 3.2.2.

3.2 3.2.1 Complete the four-part harmonisation below by adding suitable
chords in the given style. Add at least ONE non-harmonic note in any
of the three lower voices.

Possible answer:
’/-_—_ L ]
55 D | 2
: & &
(Y
rrr =T
AN
| Ll
g J P
ot o <
T 1 1
F: Ve, I\ i ii° 1% Vv
b}
S e E— | B —
& & {
N [
°T Lrr Sl
. | T P S e o R
== -
T — | P
Vi v i © %,V I

The harmonisation will be marked according to the criteria below:

DESCRIPTION MARK CANDIDATE’S
ALLOCATION MARK

Chord progression: choice of chords 12

(12 progressions)

Correct notation, voice leading,

doubling, spacing 14

(14 chords)

General impression: non-harmonic 4

notes, originality

TOTAL 30+2=15 (15)

Copyright reserved
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12 MUSIC P1 (SEPTEMBER 2014)

3.2.2 Complete The Black Cat Rag by filling in the empty bars. Ensure that
you continue in the style of the given material. Include at least TWO
different seventh chords in your answer.

Possible answer: Add chord symbols. All answers must be accompanied by
appropriate figuring.

The Black Cat Rag

Wooster and Smith (1903)
Tempo di Marcia
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Your answer will be marked according to the criteria below:

DESCRIPTION MARK ALLOCATION CANDIDATE’S
MARK

Chord progression: choice of chords, 12

including at least two seventh chords (Minus 2 mark per mistake)

Correct notation, voice leading, spacing 12

(12 chords, 1 chord per bar) (Minus %2 mark per mistake)

General impression 6

TOTAL 30+2=15
(15)
[25]

TOTAL SECTION A: 60
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SECTION B: GENERAL MUSICAL KNOWLEDGE

Answer the questions on this section in the spaces provided on the question paper.
QUESTION 4 (COMPULSORY)

4.1  Choose ONE description from COLUMN B that matches a term in COLUMN A.

Write only the letter (A—J) next to the question number (4.1.1-4.1.5) in the
spaces provided, for example 4.1.6 K.

COLUMN A COLUMN B
4.1.1 | Polyphony A Organised sound and silence
4.1.2 | Timbre B Melody with accompaniment
4.1.3 | Sonata form C Piano
4.1.4 | Chordophone D Where the exposition has a subject, answer
and a bridge
4.1.5 | Music

E Two or more melodies played at the same
time, each equal of importance

F Xylophone
G Sound, silence and the expression of ideas

H Particular sound quality of an instrument or
voice

I How low or high an instrument can play

J Where the exposition has two themes, a
bridge passage and a codetta

Answers:
41.1 E
4.1.2 H
4.1.3 J
4.1.4 C
415 A ®)

Copyright reserved Please turn over
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4.2 Give the English meaning for the following music abbreviations or terminology:

4.2.1 sfz.

42.2 D.C.

Sudden strong beat

From the beginning

4.2.3 con forza With force

424 dim.

Gradually softer

4.2.5 Allegretto  Moderately fast

4.3 You have been asked to do a presentation at your school to upcoming solo
artists on the music industry of South Africa. To summarise the important facts

you would like to present include the following:

4.3.1 Explanation of the acronym SAMRO.

South African Music Rights Organisation
1/2 mark for South African, ¥2 mark for each of the other words

4.3.2 Listing FOUR reasons why a composer should register his/her
composition with SAMRO.

ZAn

They protect the rights of artists and composers

They are responsible for the payment of royalties to members

By registering a work the composer or artist has full control over the
original work

They control the rights for additional appropriation of music

They cover the right to download music from the internet

Members will get paid royalties if their works are performed

y 4)

4.3.3 Explanation on how royalties work.

If a composer has his work performed in public the composer
should receive a portion of the income (when people pay to attend)
SAMRO is in charge of the pay out of royalties to members

The calculation of royalties is done by SAMRO

When a composer dies then SAMRO will pay the royalties to a
registered next of kin

Copyright reserved

TOTAL SECTION B:

()

(2)

(4)

(4)
[20]
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Learners specialising in WESTERN ART MUSIC must answer SECTION C.
Learners specialising in JAZZ must answer SECTION D.

Learners specialising in INDIGENOUS AFRICAN MUSIC must answer
SECTION E.

SECTION C: WESTERN ART MUSIC
QUESTION 5

5.1 Write a paragraph in which you describe the first movement of Beethoven’s

symphony No. 6 in F major op. 68

e This symphony is also known as “The Pastoral”, “The Pastoral” represents
the expression of the love the composer holds for nature.

e When he found refuge in the midst of nature, he jotted down themes
inspired by the thrill of birds, the trickling of creeks or the rustle of leaves.

¢ Beethoven places man with his feelings and sensitivity in the heart of
nature.

e First movement — Allegro ma non troppo

e Second movement — Andante molt moto-Szene am Bach (Scene at the
brook).

e Third movement — Allegro — “Lustiges Zusammensein der Landleute”
(Joyful reunion of peasants).

e Fourth movement — Allegro — “Gewitter, Sturm (The tempest).

e Fifth movement — Allegretto — “Hirtengesangfrohe und dankbare Gefunhle
nach dem Strum” (Pastoral song — Feeling of joy and gratitude after the
storm). (6)

5.2  Define the following terms:

5.2.1 Opera

e A large music production with soloists, choir and orchestra

e The story is told by singing, acting, dancing, movement, costumes
and décor

1 mark for any correct fact. (2)

5.2.2 Libretto and librettist

e Libretto: the text or script of an opera
e Librettist: the writer of the text or script (2)

5.2.3 Aria

e Type of solo singing which has a more lyrical melody instead of
the spoken-sung recitative preceding the aria

e Both the recitative and aria is accompanied by instruments (2)

[10]
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AND
QUESTION 6

6.1 Explain why both Beethoven’s Symphony No. 6, op. 68 and Mendelssohn’s
Fingal’s Cave, op. 26 could be regarded as programme music.

e Symphony no. 6 illustrates Beethoven’s great love for nature — trill of
birds, rain drops, thunder, etc.

e Fingal’s Cave is programmatic but it doesn’t tell a specific story; instead
the piece depicts a mood and “sets a scene”. (4)

6.2 Fingal’s Cave takes the form of a concert overture. What makes this overture
unique when compared to an overture performed before an opera?

This is a stand-alone musical selection which does not form part of a big
work (opera or ballet) as an introductory piece. (2)

[5]

AND
QUESTION 7

7.1 What is the difference between Resitativo secco and Resitativo
accompagnato?

¢ Resitativo secco: accompanied by continuo-instruments, harpsichord
and cello
e Resitativo accompagnato: accompanied by the full orchestra (2)

7.2 C.W. Gluck influenced Mozart’s operas in many ways. Name FOUR ways in
which Gluck reformed opera seria during the 18" century.

e The music serves the drama

¢ All elements should contribute to the drama

e The vocal virtuosity or the excessive orchestral retornelli should not
interrupt the dramatic action

e Dances should contribute to the central theme

e The overture becomes an integral part of the opera and should fit with the
drama

e The choice of instruments suits the particular dramatic situation on stage

e The contrast between recitatives and arias is narrowed and the action
more continual by a more expressive, accompanied recitative

(Any 4) (4)

[6]

AND

Copyright reserved Please turn over
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QUESTION 8
Name the form used for each of the following music pieces:
8.1 Beethoven Symphony No. 6, op. 68

8.1.1 First movement

| Sonata form

8.1.2 Fourth movement

| Programme music with interesting orchestral colours

8.1.3 Fifth movement

| Sonata rondo | ()

8.2 Mendelssohn’s Fingal’s Cave, op. 26

| Sonata form e

[4]

AND
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QUESTION 9

9.1 Discuss how the development of instruments influenced the symphony and
symphonic poem.

9.1.1 The Mannheim school

e Melodic preference was given to the violins

Added orchestral effects such as tremolo and fast broken-chord
passages

The harpsichord gets removed from the orchestra

The clarinet was added to the orchestra

Effective use of crescendo’s and decrescendo’s

Added the Minuet and Trio as a third movement

(Any 4) (4)

9.1.2 Beethoven

e Makes use of a larger orchestra

e More individuality was given to instruments to function
independently

e Sudden changes in orchestral tone colour to express Beethoven’s
personal feelings through the orchestra

e The double bass plays an important role

e The timpani plays more thematic material and is more important

e Added the human voice (Symphony no. 9)

(Any 4) (4)

Copyright reserved Please turn over
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9.2 You are part of the production team of an opera company which will be
performing Mozart’s Die Zauberflote (The Magic Flute) at the PE Opera
House. You are responsible for the writing of programme notes on this opera.
Write programme notes for the opera and include the following:

The type of opera style and original language and text
The number of acts and music numbers

The name of the librettist

The lead characters

FOUR characteristics of the opera

The Magic Flute is a Singspiel written and performed in German

It consists of TWO ACTS and 21 musical numbers

Librettist: Schikaneder

Lead characters:

Tamino: An Egyptian Prince

Queen of the Night

Papageno: the bird catcher for the Queen of the Night

Pamina: Queen of the Night's daughter

e Characteristics:

o Simple strophic songs Folkloric in character

o Coloratura arias, ensembles, choirs, a choral and long accompanied
recitatives

o Contain elements of magic, fairy tales, supernatural effects

o Symbolic of the Freemasonry (which Mozart followed)

1 mark for Singspiel and German

1 mark for number of acts and musical numbers (2 x 12)

1 mark for librettist

2 marks for lead characters (4 x 12)

2 marks for characteristics (4 x 1/2) (7)
[15]

TOTAL SECTION C: 40

OR
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SECTION D: JAZZ
QUESTION 10
10.1 Sakhile

10.1.1 What is the meaning of the word Sakhile?

| It means “We Have Built” )

10.1.2 Name TWO albums released by this group.

| Togetherness and Sakhile | (2)
10.1.3 Name TWO other South African artists who have shared the stage
with Sakhile.
| Hugh Masekela and Caiphus Semenya | (@)

10.2 Moses Molelekwa

10.2.1 What instrument did Moses play?

| Piano @

10.2.2 Name his debut album.

| Finding Oneself | (1)

10.2.3 Which musician asked Moses to join his band in 19887

| Hugh Masekela | ()

10.2.4 Name the award Moses won for traditional jazz.

| FNB South African Music Award | (2)
[10]

AND
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QUESTION 11

Discuss the influences on Miriam Makeba’s musical style.

e She was influenced by the traditional songs of the Xhosa and Zulu languages.

e She particularly loved American jazz recordings, especially those of the singer
Ella Fitzgerald.

e Her music is described as joyous, uplifting and soft-spoken, yet with a serious
political message.

e She is seen as a pioneer who blended different styles, such as blues, gospel,
contemporary jazz, folk and traditional Xhosa songs .

e Her music could be described as ‘world music’.

e She became best-known for singing in her native tongue, distinguishable by
explosive, clicking sounds.

e She displays many different styles on her albums Miriam Makeba (1958) and
The Voice of Africa (1964): English ballads, Portuguese fados, Brazilian bossa
nova’s, Hebrew and Yiddish melodies, Haitian chants and other folk and popular
styles from around the world.

e Her album Eyes on tomorrow (1991) is considered a more commercial mix of
pop, blues and jazz.

(Any 5) [5]

AND
QUESTION 12
Dollar Brand

12.1 Who is the pianist in this group?

| Abdullah Ibrahim ()

12.2 Name THREE style characteristics of his music.

¢ His musical style portrays many influences of his childhood in the multi-
cultural environment in which he lived.

¢ This includes musical styles such as traditional African songs, gospel
songs, Indian ragas and modern jazz as well as other Western styles

e His personal jazz style includes influences from especially Duke Ellington
and Thelonious Monk 3)

12.3 Name ONE composition of this artist.

The Dream, Anthem for New Nations, Anatomy of a South African Village,

Ekaya, Mantra Mode, Cape Town Flowers, Ekapa Ludumo

(Any 1) (1)
[5]

AND
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QUESTION 13
Brotherhood of Breath

13.1 Describe the musical style of this group.

Mixture of the hard-driving blues of Charles Mingus and the wild
experimentalism of Sun Ra, but remains unique thanks to the influences of
South African styles. (2)

13.2 Name ONE instrument used in this group.

Piano, double bass, drums, flute, saxophones (soprano, alto, and tenor),
trumpet, cornet, trombone (Any 1) 1)

[3]

AND
QUESTION 14

Choose TWO of the following styles and write a paragraph in which you define the
style and name the style characteristics.

Marabi

Kwéla

Mbaganga

New Jazz — The Jazz Epistles

22 marks for definition
4 marks for style characteristics

Marabi:

e Developed in Johannesburg shebeens and Marabastad outside Pretoria
e Can refer to Marabastad or the Sesotho word marabi, meaning gangs
Dance music in which Dixieland and Ragtime were mixed with repetitive
harmonies

The rhythm creates a trancelike feeling

Melodies are improvised over a harmonic progression

Chords are played on a keyboard — piano, accordion or electronic keyboard
Rhythm was provided by any possible object available (672)

OR
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Kwéla:

e Kwéla music evolved from Marabi music

¢ Influenced by blending the music of Malawian immigrants to South Africa,
together with the local South African sounds of Zulu music and Jazz

e The four bar themes get repeated and mildly varied

e Melodies are mostly played by the pennywhistle flute which is a distinctive
instrument of this style

e Accompaniment parts are played by the guitar or banjo

e Kwéla is a Zulu word meaning “get up” and is also called “kwéla-kwéla” in the
townships

e Harmony consists of primary chord progressions: I-IV-1°-V, I-IV-V-I or I-I-IV-V

OR

Mbaqganga:

e Mbaganga music evolved from Marabi music

e Characterised by a strong bass line that drove the music forward

e Mixture of Sesotho and Zulu songs, and the Afro-American styles by
township-jazz, kwéla, choir traditions and the Marabi style

¢ The Zulu dance style — indlambu — was integrated with cycles of Marabi and
swing, and is called Africa-stomp

e Itis a Zulu name for mealie bread that was cooked by means of steaming

OR

New Jazz — The Epistles:

e The Jazz Epistles were South Africa’s first and most important bebop band.

e Was primarily influenced by John Mehagan, a famous USA pianist, who
recorded music with a few South African musicians.

¢ When Mehagan returned to the USA the group recruited Dollar Brand as
pianist and named themselves the Jazz Epistles.

e They recorded only one album in 1959 called Jazz Epistle, Verse 1

e The group consisted of Hugh Masekela, Jonas Gwangwa, Kippie Moeketsi
and Dollar Brand (Abdullah Ibrahim)

e They only became famous after playing together at the Odin Theatre in
Sophiatown.

e They were also part of the famous South African musical, King Kong.

TOTAL SECTION D:

OR

(7152)

(7152)

(715)
[15]

40
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SECTION E: INDIGENOUS AFRICAN MUSIC
QUESTION 15
15.1 Define the following terms:

15.1.1 Imbeleko

A celebration of birth, naming, and thanks giving after a child is
born (3)

15.1.2 Intlombe

Ceremony by traditional healers through Umxhentso song-
dance. (2)

15.1.3 Umgidi

Ceremony of the rite of passage wherein umxhentso and
umnggungqo song-dances are performed. (2)

15.2 Name the dance songs which are sung during the following activities:

15.2.1 Intonjana

| Umgqunggo songs | ()
1522  Umgidi
| Umxhentso and umngqunggo dance-songs | (2
[10]
AND

QUESTION 16

Describe Umngqgokolo overtone singing.

e A singer who uses overtone singing produces a low, rich-sounding drone with
the vocal chords, and select different harmonics present in this sound by
varying the size and resonance of the vocal and nasal cavities

e The resulting sound is a hoarse, low drone with a clear, high, flute-like tone
above it [5]

AND
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QUESTION 17

Explain the function of music in African culture.

The primary function of music in Africa is building community unity.

Music plays and integral part in rituals of birth and puberty, at marriage, death,
initiations, and in rituals of livelihood.

Groups of people often set out singing and dancing their way from one village to
another, or a dance may be held to ensure good relations with a neighbouring
village.

Costumes, masks, and musical instruments usually attain an “aura of sacredness”
in ceremonies and rituals

The Watusi royal drums are thought to represent a soul that can do away with evil
spirits or sickness.

Audience participation, a type of communal sharing, forms great importance in
African music.

Music is the birth right of all African children

Music also provides a comprehensive preparation for life.

Musical games are extremely important among the young and incorporate
rhythmic accents inherent in various languages.

(Any 5)

AND

QUESTION 18

Name the characteristics of African music.

Polyphonic in nature with polyrhythms and heterophony.

Colourful instruments used both individually and in large and small ensembles.
Solo singing is more important than instrumental playing.

Melodies often consists of two balanced phrases

The call and answer patterns play an important role in the music

Polyphonic performances are generally structured so that two parts or two groups
of vocalists or instrumentalists often perform in antiphony

Dances are very important

Generally performed outdoors

Overlapping choral antiphony and responsorial singing are principal types of
African polyphony

Canonic imitation may occur in responsorial or antiphonal singing

Ostinato is generally restricted to a relatively small pitch range and is usually short
in length

The unique micro-tonic pitch system makes African melody subtle

(Any 5)

Copyright reserved

AND

[5]

[5]

Please turn over



26

MUSIC P1 (SEPTEMBER 2014)

QUESTION 19

Choose TWO of the following Indigenous African styles. Define the style, name the

style characteristics and name ONE artist or group for the chosen style.

Malombo-Jazz
Mbaganga
Maskandi
Isicathamiya

112 marks for definition
5 marks for style characteristics
1 mark for artist or group

Malombo-Jazz

Malombo music means Music of the Spirit

Was created by three young Mamelodi township street musicians in the late
1950s

Philip Tabane plays and integral part in the development of this genre

Is recognised today as a music genre which produces a unique South African
sound and atmosphere, producing the atmosphere if the dusty townships, the
ancestral spirits and the contrast of the city’s bright neon lights, as reflected in
the electric Ghetto Guitar sound of Mamelodi Township Jazz

Distinguished by unconventional instruments, such as Tabane’s unique guitar
technique (acoustic/semi-acoustic), African percussion instruments, penny
whistle, tins, whistles, etc.

Tabane blends traditional compositions and cultural themes with his acoustic
sounds

Artists (Any 1):

Abe Cindi, Julian Bahula, The Malombo Jazzmen, Mabe Thobejane, Raymons
Motau, Oupa Monareng, Philip Tabane
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Mbaganga

Mbaganga style developed during the 1930s from the Marabi style
Characterised by a strong bass line that drove the music forward

Mixture of Sesotho and Zulu songs, and the Afro-American styles by township-
jazz, kwéla, choir traditions and the Marabi style

The Zulu dance style — indlambu — was integrated with cycles of Marabi and
swing, and is called Africa-stomp

It is a Zulu name for mealie bread that was cooked by means of steaming
Mbaganga’s popularity decreased during the 1970s when Western pop, soul and
disco came on the South African scene.

It then re-gained its popularity again between 1983 and 1986 when Paul Simon
released an album, Graceland (1986) in which he used the Mbaganga style
Artists (any 1):

Makgona Tsohle Band, Mahlathini and Mahotella Queens, Sipho Mchunu,
Johnny Clegg, Miriam Makeba, Dolly Rathebe, Letta Mbulu

OR

Maskandi

Means a virtuoso instrumentalist who plays traditional music on Western
instruments.

The term Maskanda comes from the Afrikaans word ‘musikant’ which means
musician, and is associated with Zulu folk music

Traditionally maskandi music consists of a song evolving with the singers’
(usually a male singer) real life experiences, his daily joys, sorrows, etc.

There are different styles played by different people in the various places where
they live

People dance, play drums and clap in different ways, and the dances performed
can be rooted in the district or region where the maskanda comes from
Nowadays it is no longer just the domain of men, but also African women
Associated with guitar

Use of rapidly spoken sections of Zulu praise poetry, called ‘izibongo’

Known as ‘Zulu Blues’, because of the cyclical repetitive and picking strings on
the guitar

A maskanda song starts with a message (izihlabo) — “This is what | am about to
play and this is who | am”

Artists (any 1):

Amashayina Amahle, Izingane ZoMa, Siyani Ngcobo, Imithente, Inkunzi
Emdaka, Ihhash’Elimhlophe, Shophi Ngidi
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Isicathamiya

It is known as a Zulu style that is just as famous as maskanda music.

Was made famous by the South African group, Ladysmith Black Mambazo.

It is in the style of a capella singing.

It was originally sung by the workers in the early Natal Province where they held
competitions amongst each other.

They sang these songs to strengthen their sense of identity

It was influenced by the American minstrels and ragtime US vaudeville troupes
that toured South Africa extensively from 1860

South African workers imitated this influenced style and combined it with
traditional Zulu music

Solomon Linda composed the world-hit Mbube, which means ‘lion’ but was
adapted by companies like Walk Disney who used the song in The Lion King and
so caused complications with the music rights of the song.

The word isicathamiya is derived from the verb cathama, meaning ‘to crawl like a
cat’ or ‘to walk on one’s toes lightly’ when the workers were forced to dance
without a noise while rehearsing late night

Artists (Any 1):

Solomon Linda, Ladysmith Black Mambazo, Paul Simon, Dlamini King Brothers
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